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MR. JAMES WALLACK, AS F AULCONBRIDGE. 





Mr. James Wallack is one of a large family 
and was born in Hercilus Buildings, Lam- 
beth, on the 20th of August, 1794, and like 
his father who was a member of the late 
Philip Astley’s company for years, imbibed 
theatrical notions from his childhood. Cer- 
tain it is that cradled in a theatre, nursed 
and petted in a green room, suckled at a 





side scene, were the earliest rudiments of his 
dramaticeducation. During the years 1802- 
3, our hero joined with children in various 
skirmishes, which the boys of Lambeth are 
renowned for, and was considered a very 
handsome lad ; in the latter, part of the year 
1804, his ardent wishes were directed 
towards the stage, and he exercised his 











34 


ee eee 


THE THEATRICAL JOURNAL. 











talents on the boards of a German stage, 
now calied the Sans Souce, Leicester Square, 
formerly known as Dibdin’s, here as a boy 
he was the hero of every new picce, being 
gifted with all those advantages of person 
and deportment, which are calculated to 
confer grace, elegance, and dignity in the 
mimic scene- In 1807 our hero became 
one of the company at Drury Lane, and 
played a negro boy in a piece called * Furi 
band, or Harlequin Negro.” On the de- 
struction of Drury Lane by fire, young 
Wallack played at the Lyccum, and many 
other theatres both in town and country. 
On the first night of the opening of the 
new theatre in 1812, he appeared as Laertes 
in “ Hamlet,” and made a very successful 
debut, he filled with great success many 
other characters, such as Tom Shuffleton, 
Captain Absolute, &c. In 1816 he played 
the second parts to the great Edmund Kean, 
and when that great actor did not play, 


|to the great delight of the audience. 





James Wallack took the lead. In 1823, 
Mr. Wallack became the manager of Drur 
Lane, which office he filled with so atte 
credit to himself aad profit to the establish- 
ment, that the actors one and all subscribed 
and presented him with a splendid silver 
cup, as a testimonial of their regard as a 
manager. We coi sider Mr. James Wallack 
to be the best practical actor in the world, 
he has all the acquirements of the pantomi- 
mist, without the display of that acquire- 
ment, and he has attained that perfection of 
art, the power of concealing his art. In- 
deed his talents as an actor are of the very 
highest order, they confine him to nothing 
within the range of the art, .ight comedy, 
melo-drama, or pantomime. Mr. Wallack 
is an excellent mimic, and his Don Cesar 
De Bazan, Young Dornton, Rover, and nume- 
rour other characters are without doubt 
unrivalled 





METROPOLITAN THEATRES. 





DRURY LANE, 

The French Wquestrians at this theatre 
drew an excellent audience to their Morning 
Performances ou Wednes ‘ays and Fridays. 
We have given our opinion before as to the 
merits of their performances, but the more 
we witness them, the more we admire their 
talent, the performances are varied every 





evening and comething different to what we 


have seen before, is generally produced. 
All the equestrians vary in their style, while 
the whimsical clowns, three in number, fill 
up the vacuum between the horsemanship, 
We 
earnestly recommend a visit to the Cirque 
National de Paris. 
ST. JAMES’S. 

The enterprising manager, Mr. Mitchell, 
again appears in the field with a well organ- 
ised troupe of French artistes, and we have 
little doubt that from his known experience, 
combined with an undeniably good taste in 
the selection of continental entertainments, 
he will prove as victorious in the present, as 
he has been upon former occasions. There 
does not exist a more energetic or talented ca- 
terer for the taste of the educated portion of 
the public than Mr. Mitchell, a fact clearly 
demoustrated by his brilliant and ercwded 
audiences; and we heartily wish the entre. 
peneur that success which his activity merits. 
On Friday last we had the most correct 
representation of the ‘‘ Ambassadrice ” ever 
witnessed in this country, prefaced by 
Girard’s “‘ Deux Voleurs.” The ‘* Ambas- 
sadrice”’ is not one of Auber’s best operas, 
but as a work it exhibits the characteristic 
beauties and defects of that composer more 
than any other, and assisted as it is by 
Scrilles’ elegant libretto, always proves suc- 
cessful. Madlle. Charton sung the music of 
“ Henriette” most delightfully, and her act- 
ing of the part was really refreshing after 
witnessing so much that is conventional. 
Her transition, when rehearsing the story in 
the character of Prima Donna, was very 
artistic. In the andante ‘‘ Le ciel nons a 
place,” she met with an unanimous and 
deserved encore. ‘ Benedict” was sus- 
tained by M. Bonnanny, a debutant, with 
considerable musical skill—but his voice, 
which is anything but powerful, considerably 
militates against him. M. Buguet gave a 
graphic portraiture of the bustling, con- 
founded manager, and Madlle. Guichard 
made a pert, lively Charlotte. 

SADLERS’ WELLS. 

‘* King John” which has been in rehear- 
sal for a lengthened period was produced on 
Monday night, with a display of scenery 
that surprised the audience, indeed the 
dresses and necessary appointments are 
really of the most costly description. The 


whole strength of the company were brought 
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forward, and we believe it is impossible to | 


fill up the principal characters in a more 


efficient manner than they are at this thea-: 


tre. The King John of Mr. Phelps ranks 
amongst the best performances of the day. 
_ The scene with Hubert as regards Prince 
Arthur was marked by all the careful read- 
ing and conception which this chaste actor 
is known to possess. The dying scene at 
the conclusion of the last act was painfully 
represented ; the working of the poison in 
the system and the agonies of death was 
astonishingly truthfully depicted, the ap- 
plause was loud at this period. Mr. H. 
Marston as Faulconbridge herd a_ perfect 
conception of his author, and Mr. G. 
Bennett as Hubert produced a great sensa- 
tion in the celebrated seene with Prince 
Arthur which was cleverly played by Miss 
Mandlerbert. Mr. Hoskins as Philip of 
France was very effective, and considering 
this actor seldom plays the serious he is en- 
titled to much credit for the manner in 
which he got through this character. Mr. 
G. K. Dickinson looked and acted the part of 
Louis, the Dauphine, to the life. It is sel- 
dom an actor of ability can be found suited 
in person to this character, this actor in 
size aud demeanour is admirably well adapt- 
ed to the part, and he played it with 
energy and feeling. Mr. Younge and Mr. 
Graham very creditably sustained the 
characters of the Cardinal and the Earl 
of Salisbury. Miss Glynn as Lady Con- 
stance has added another wreath of laurels 
to her fame ; she came out in the part 


with a power and feeling she has never dis- | 


played before. Her action and physical 
powers were fully developed and she was 
warmly and deservedly applauded through- 
out. Qur readers will not be surprised, 
with such a performance as this that the 
house was full in every part. 


QUEEN’S. 


A new drama entitled “ Faust ” has been 
produced here with much success. The 
subject is very far from being a novel one, 
as our readers well known, but there is much 
interest in the plot which is taken from Mr. 
Reynolds's tale of the same name, and the 
scenery is truly beautiful. The clever pan- 
tomime finishes its career this week; we 
may congratulate Mr. Stanfield James upon 
having written one of the best and wittiest 
productions of the season, and recommend 


| the truly comic harlequinade of the “ Maid 
and the Magpie,” to the considerations of 
country managers. 

STANDARD. 

We again paid a visit to this theatre 
during the past week and were glad to see 
it well and respectably attended. The pan- 
tomime still runs and the pantomimists 
exert themselves meritoriously in its sup- 
port. The harlequin and columbine are 
good quick-step dancers, and do mary 
dances to the entire satisfaction of their 
audience. The pantaloon is nimble and 
steady, and ‘Tom Barry makes a better stage 
clown than we expected. He sings “ Tip- 
pytiwichet” better than we have heard it for 
a long time past, but in the song of ‘ Hot 
Codlings’” he eracks a joke (like most 
|of the clowns) at the expense of his 
| gallery audience, which we think by no 
means creditable to himself. In soliciting 
| an observation from the gallery, he remarks 
_“ No it was not, for she took two pen’noth 
_ for twopence, which was taking a Drop at 
| her own expense, but you will take @ drop 
jat the county’s expense. Although this 
|ereates a partial laugh in the gallery we 
| heard the word shame murmured through 
the boxes and we hope such remarks will 
be discontinued. 


DRAMATIC INSTITUTE, 
GOUGH STREET. 

An amateur performance took place here 
on Wednesday last, the performances com- 
menced with Shakspeare’s ‘Henry the 
Fourth.” We can at once give the most 
unqualified praise, as to the getting up of 
the play, as regards the scenery, dresses, 
and all the appointments, for they would 
without doubt, do credit to the best con- 
ducted regular theatre. We are at all times 
sorry when we are obliged to qualify our 
mead of approbation to the amateurs who 
may take a part in the performances, but 
we feel it a duty we owe to them and our- 
selves to point out any errors which may 
arise according to the best of our judgment, 
and it is only by great experience and com- 
parisons that enable us to venture upon 
giving an opinion at all, not that we take 
upon ourselves the responsibility of being 
altogether correct or that we expect in an 
amateur performance perfection. In criti- 
sing the above performance we shall first 
take a view of Mr. C, Carter, who was the 
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‘ Falstaff’ of the evening. We have fre-| 
quently had to notice this gentleman, and 
have had occasion to name him with much | 
favour, and it is pleasing to observe in the 
present instance, he is highly deserving of 
any encomiums we may make upon him in| 
this character; his acting altogether was 
much better than anything he has yet at- 
tempted, he was brim full of humour ard | 
it ouzed out at his fingers ends; he was per- 
fec in the text, and appeared to enjoy him- 
self in what he had to do; now with all 
these advantages we are bound to state a| 
most serious drawback in his representation | 
ot Sir John Falstaff, he kept out his natural 
voice, and assumed the most disagreeable 
one that could possibly be produced ; it was 
grating and unpleasant to the ear, and must 
have been painful in the extreme to keep it 
up the whole of the evening as he was com- 
pelled to do, after having once introduced it. 
Mr. Fleming asthe King delivered the text 
sensibly, and at times his demeanour was 
dignified ; his voice is thin and weak, never- 
theless his was a chaste and appropriate piece 
of acting, and no doubt had he to perform 
the part again, he would give to the cha- 
racter a little more fire and bustle; but what 
he had too little of, Mr. Langham had too 
much, this amateur is constantly on the rack, 
rants and mouths in everything he does, each 
sentence is delivered with the same tone and 
expression, there is no variation in his acting 
and since we had opportunities of witnessing 
his performance, it appears to be increasing 
upon him to a great extent, in a word he 
is too pains-taking. If he would mellow 
himself down and speak and act as he does 
off the stage, he would give much greater 
effect than the studdied style he is pursuing. 
His falling down after the fencing with the 
Prince of Wales, was truly painful and must 
have been so to himself, no person after 
receiving a wound could possibly have fallen 
with so much force; we hope this amateur 
will take our hints, for we can assure him he 
has many essential qualifications to give 
much satisfaction as an amateur. Mr. Marr 
who undertook the part of the Prince of 
Wales at a short notice in consequence of 
the non-appearance of Mr. Johnstone, got 
through remarkably well, many of the scenes 
with Falstaff were played with a gusto, that 
did him infinite credit, it is in such cha- 
racters that he will excel if he has time and 





inclination to study. There are several 


other gentlemen we should have noticed, but 
not having a bill to guide us as to their 
names, we are compelled to omit them, 
suffice it to say, that several of the minor 
characters were played very creditably. The 
lady who played Kate looked and acted the 
character respectably, it is a trifling bit, but 
it was done well. The other young lady 
who represented the Hostess, is deserving of 
our best thanks, she was really very good. 
her pertness to Sir John, where he states 
he has been robbed, made such an impres- 
sion upon the audience that must have been 
very gratifying to her. On the whole the 
play was very well acted. In the coneluding 
drama the ‘‘ Wreck Ashore,’ Messrs. Mil- 
ford, J. Milford, and Reading were respect- 
able, the former gentleman is rapidly im- 
proving. Mr. Shepherd sustained the pom- 
pous Marmaduke Maygog with much hn- 
mour and excited vis comica to a considera- 
ble extent. Miss Fanny Marsh made a 
charming pert Bella and supported Miss 
Russell very efficiently. The latter lady 
appeared out of her element in domestic 
drama, we have seen her in light vaudevilles 
to greater advantage. Between the pieces 
Miss Clarence sang a pretty song by Braham 
with much taste, altho’ timidity prevented 
her from doing it adequate justice. 
WALHALLA, LEICESTER SQUARE. 
This favourite place of amusement 
has been very respectably attended during 
the engagement of M. Musard which we 
should say if we are to go from appear- 
ances has proved a very profitable one to 
the propriertor, Mr. Pridmore, who de- 
serves all the patronage the public have 
bestowed on him for the respectable man- 
ner in which this establishment has been 
conducted. The music is decidedly very 
good,more particularly the Quadrilles from 
the pen of M. Musard, Senr., several of 
them have been nightly encored and ap- 
pear to give general satisfaction. The 
Trumpet Polka played by M. Menault is 
the best we have Ga for some time, and 


has created great sensation in the musical 
world. Much praise is due to the Master 
of the Ceremonies, Messrs. W. Ridgway, 
Langabeer and assistants for the arrange- 
ments of the dances and exerting them- 
selves in keeping general good order in the 
room throughout the evening’s amusement, 
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CORRESPONDENCE, | 





MusrcaL.—Please to inform me when ‘‘Antigane”’ 
was performed at Coveut Garden.—It was in May 
1845. 


An Otp Opera ATTENDANT.—Can you by any 
means learn at what period it was Madam Pasta 
performed at Her Majesty’s Italian Opera house. 
Ic has taken us some hours to procure this in- 
formation, it was in the year 1817. 

A Sus.—The farce entitled “High Life Below 
Stairs ’’ is the production of a person the name 
of Ford. 


Bos Acres.—I am determined to try my ability as 
an actor and ‘wish fora little instruction; can 


tion from that autocrat of managers, and 
most egotistical of men—Alexander, of the 
Theatre Royal, Glasgow—whose vanity 
is easily understood, when we inform our 
readers that he has three large statues on 
the front of his theatre,—Shakspeare in 
the centre, Garrick on the right, and the 
great ‘ Alick” on the left!! Did ever 
the sublime and the ridiculous receive a 
greater contrast ! ! 

Enduring the iron yoke of this excen- 
tric manager, for three months we next find 





you recommend me a person vo take a few lessons 
of cheap.—Go to Mr. G. Bennett of Sadler’s 
Wells. 


G. W.—Did G. Dawson ever refuse to play a 
second character to Macready.—We should 
think not, we never heard of him refusing. 


W. D.—Go to Harris, Bow Street and you will get 
the book you want. Both the actors play 
Hamlet very carefnlly, C. Kean is the best of 
the two. 


1.8. A., Thames Street.—Mr. Searle is about 42 
years of age. We cannot say as to the lady. 
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THURSDAY, FEBRUARY st, 1849. 
MEMOIR OF MR. G. K. DICKINSON, 
OF THE THEATRE ROYAL, SADLERS’ WELLS. 

(Continued from page 10.) 

From Sheffield he proceeded to Inver- 
ness in which town as well as the neigh- 
bouring towns of Dingwall, Cromarty, and 
Nairn, he became a great favourite in 
“ Richard the Third,” “* Macbeth,” “ Nor- 
val,” and a variety of comedy parts. He 
also gave, in conjunction with a Mr. Wat- 
kins, several entertainments, consisting of 
recitations and songs. In Cromarty he 
delivered a lecture in “ Defence of the 
Stage,” in consequence of some unchris- 
tian-like animadversions indulged in by 
the Rev. Mr. Stewart, minister of the town. 
It had the effect of silencing the reverend 
gentleman, but could not retrieve the 
fallen fortunes of the theatre. 

Mr. Dickinson now received an invita- 


Journal. 








him at the Theatre Royal, Manchester, 
where he remained until the termination of 
the season, playing such parts as Papillion 
in * The Liar,” Le Beau in “ As You Like 
It,” &c. His Frenchmen and fops were 
considered very good impersonations. 

His next engagement was with Bass at 
the Buxton Theatre; where he appeared 
in a great many of the heavier parts of the 
drama. We quote the following from the 
Buxton Herald of the Sth of August, 
1843 :— 

‘* We were very highly pleased with Mr. Dick- 
inson’s performance of the King in “ Henry 1V,’’ 
particularly in the scene where he calls his son to 
account for his follics and delinquences. There 


was evident traces of the scholar and the diligent 
student of Shakspere.”’ 


About the end of August, 1813, he en- 
gaged with Mr. 8. Roxby of the Sunder- 
Jand circuit; where he continued three 
years, with the exception of four months 
at the Adelphi Theatre, Glasgow, studying 
and working hard. His line of business 
was extremely varied, embracing tragedy, 
light comedy, fops, walking gentlemen, 
Scotchmen, &c., &c. In Jaffer, Pythias, 








Romeo, Isidor in ‘* The Serf,” Claude Mel- 
notte, Marc Antony, the Ghost in “ Hamlet,” 
and a variety of other parts, he became an 
especial favourite. Having had so much 
practice, and being now studied in about 
seven hundred parts in every walk of the 
drama, he resolved to push his fortunes in 
other theatres before more important tri- 
bunals. 

He took his farewell of the Sunderland 
circuit by giving an entertainment in the 
Lecture Het of the Atheneum, Sunder- 
land, on the 19th of June, 1846, consist 
ing of his lecture in “ Defence of the 
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Stage, a | reading of his tragedy, and a 
number of recitations ; all of which were 
received with great approbation. Three 
gentlemen assisted him by music and sing- 
ing. At the conclusion he came forward 
with considerable emotion to deliver the 
following Farewell Address; the delivery 
of which was frequently interrupted by the 
most enthusiastic cheering. 


Ladies and Gentlemen,—It is with ming'ed 
feelings of many varied emotions that I now 
adcress you: the ties of association and friendship 
are now to be severed. I leave those, before whose 
judgment I have so often stood, and received so | 
many marked and flat‘ering tokens of approval, for 
a distant and uncertain ordeal; bnt I carry with | 
me the remembrance of the many triumphs with | 
which you have ever crowned my efforts, and that | 
will brace my nerves and ensure my mind that your 
verdict will be ratified and confirmed by higher and 
more important tribunals. I leave the warm ap- 
proving smiles of friends, to encounter the cold and 
calculating faces of audiences and critics, to whom | 
jam yet a stranger; butit is with confidence I make 
this great trial of wh.tever poweis I possess, | 
buoyed by the recollection of your applauding shouts | 
and earnest enthusiasm. 

I could have been well content to have stayed 
amongst you for many years to come ; but as such 
arrangement would have been at a sacrifice—you 
cannot blame me for attending to my interests and 
seizing the best opportunity of improving them. 

To you my friends, and to this town, when far 
away my thoughts w ill oft recur, for in your sight 
the principal part of my theatrical career has been 
passed; under your eye my studies have progressed 
and your applause has given confidence to my 
mind, and inspired the hope that by diligence and 
perseverance | may gain an enviable positiou in 
my profession, and prove myself worthy of the pa- 
tronage and support | have ever received from my 
Sunderland friends, 

Leave tak. ng requires but fev: words, but where 
the separation is for a long, indefinite period— 
perhaps for ever—the heart will linger and prolong 
the time: but I must be brief. For your support 
on this and all former occasions receive my earnest, 
sincere, and heartfelt thanks. To those gentlemen 
who have so kindly given their valuable services 
I publicly acknowledge a deep sense of gratitude. 

Allow me to bid you all farewell, and to thank 
you all sincerely for your patience, kindness, and 
attention. 

(To be continued.) 





THE LONDON THEATRES 





SURREY. 

The erection of this theatre was come | 
menced in February, 1782, and finished 

some six months afterwards, and _ first 

opened to the public on the 4th of Novem- 

ber in the same year. Its original name was | 


* The Royal Circus and E questrian Phil- 
harmonic Academy.” Mr. Charles Dibdin, 
the celebrated author of the naval songs, 
was the first stage manager, and Grimaldi 
(father of the celebrated Joseph G irimaldi), 
was ballet master. Many interesting stories 

have been told of the origin of this theatre 
—but as our space, as alrea ly remarked, 





‘is confined, and as our account of this 
| popular establishment must be somewhat 
‘lengthy.—we are reluctantly compelled 
to abstain from inserting a large quantity 


of the really amusing matter we had _pre- 
viously collected together. - We may, 
however, remark that the theatre mainly 
owes its origin to the Mr. Dibdin already 
named, in conjunction with Colonel West, 
the owner of a large piece of ground in 
St. George’s Fields (upon which the theatre 
was built) and that the original purpose of 
its erection was to oppose Mr. Astley, 
whose success at the Amphitheatre appears 
to have excited tne emulation of his rivals, 
and especially that of Mr. Charles Hughes, 
a very clever and celebrated equestrian of 
that period, who had, previously to the 
erection of the Surrey Theatre, opened 
a small establishment for the exhibition of 
horse perfcrmances (these places of amuse- 
ment were then called “ Rides,”) in Stan- 
gate-street; this place had been named 
* The British Horse Academy.” We have 
already given the date of the opening 
night at the Surrey Theatre. The per- 
formances consisted of a Prelude—a horse 
performance—a Ballet entitled “ Admetus 
and Alceste,” and a pantomime “ Manda- 
rina, or the Refusal of Harlequin.” The 
stage performances (the pit being a circus 
similar to our present amphitheatre) were 
enacted solely by children, and amongst 
these children on the opening night, were 
—Miss Wilkinson, afterwards so well 
known as Mrs. Mountain ; Miss Romanzine 
subsequently the highly popular ballad 
singer; Mrs. Bland, and Miss Decamp, 
who as Mrs. Charles Kemble, in after 
| years electrified the town with her per- 
formance at Covent Garden in the play of 
** Deaf and Dumb.” At first the new es- 
tablishment was attended with considerable 
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success—but very shortly afterwards the 
question of “ licence” which appears to 
have bothered the brains of our grand- 
fathers to a very considerable extent super- 
vened, and after the usual scenes of riot 
and confusion, during which the military 
aid was actually in requisition, and the 
riot act was read to an excited audience 
from the stage itself (“ an odd farce this, 
my lords!”) the theatre was abruptly 
closed. In March, 1783, the perform- 
ances were resumed with much success, 
but the death of Colonel West in the fol- 
lowing September, somewhat damped the 
prosperity of the speculation, For many 
curious anecdotes respecting this theatre, 
and the parties connected with it, our con- 
fined space compels us to refer the reader 
to more extended works, and amongst 
others, to ‘ Dibdin’s Professional Life,”’ 
which is an interesting book although far 
too personal in its attacks to suit our taste. 
Continued litigation, mingled w:th a sea- 
soning of personal attacks, appears to 
have characterised the proceedings of the 
lessees here for several years, during which 
nothing very much worthy of record oc- 
curred, excepting the appearance of Mr. 
John Palmer, who (being at that time a 
prisoner in the Rules of the King’s Bench 
recited Steevens’ ‘“* Lectures on Heads.” 
This was held to be a violation of the law, 
and Palmer was forthwith committed to 
the county gaol of Surrey, but soon after- 
wards liberated. One of many curious 
circumstances resulting from this was, that 
ever afterwards any debtor residing with- 
in therules of the Bench was debarred from 
entering a theatre or tavern. In 1795 
Mr. J. C. Cross became manager and part- 
proprietor and remained so for ten years ; 
during this period he produced many 
highly successful pieces consisting of melo- 
dramas without speaking (this being strict- 
ly forbidden); these mute dramas were 
afterwards collected together and printed 
under the singular title of “Crossiana;” 
this book is now exceedingly scarce, one 
of these pieces is still remembered and oc- 
casionally acted ; it is called “ The Blood 
Red Knight.” The theatre now progres- 


,sed most favourably and bid fair to become 
formidable rival to the other establishments 
when its career suddenly terminated in the 
summer of 1805 by its total destruction 
by fire. No time was lost in repairing 
this serious mishap a new building was 
commenced almost immediately and on 
Easter Monday 1806 our present well 
known Surrey Theatre first opened its 
doors to the public. 


(To be concluded in our next.) 


POETRY. 








DRAMATIC PORTRAITS. 
No. X VII I.—Miss Huppart. 
By H. P. Miuts, Esa. 


‘ Serv. There is a lady without presses vehe- 
mently :o speak to your Grace. 


Jacques. A lady? 

Serv. Yes, your Highness, 
Jacques, Is se young? 

Serv. Very, your Grace ! 
Jacques. Handsome ? 

Serv. Beautiful, your Highness! 


Jacques. Send her in. 
Honeymoon, Act. IIT., Scene IT. 


Who hither comes, like ‘‘ love wthout his wing,” 
O> like the fair and incense-breathing spring, 
Whose eyes, o’er nature, brilliancy diffuse ; 
Whose hands contain the renovating dews, 
That call th’ imprison’d flow’rets ftom the arms 
Of surly Winter (who conceal’d their charms!) 
And wake them into Summer? It is one 
Who breeks upon us like the cheerful sun, 
All radiance and joy. ’Tis Hupparr! see 
How strays that smile along her ’witching face : 
To angel Beauty adding yet a grace, 
And new divineness to divinity 
She looks around—and Summer seemeth near— 
She speaks—and there is melody. (The ear 
Feast on the gentle echo that is given.) 
She sings—there’s bliss !—she smiles—and there 
is heaven. 
Oh! hail, sweet Wintersen! * with ev'ry grace— 
Youth in thy person, beauty in thy face! 
Thou well may’st charm with that bewitching tongue 
Sorrow from age—and fond hearts from the young ; 
Thy mein is heav’nly, and thine eye as bright 
As the first star that decks a summer’s night ; 
And, O! a smile upon thy check reposes 
Sweetly, as Cupid on a bed of roses. 
Fair Hero, ¢ still pursue thy bright career ; 
Let others rob us of the sigh and tear; 
Whilst thou, more kindly, from the check of care 
Shalt banish Grief, and place Hope’s dimple there. 
Long, long may’st thou survive to charm the age 
As Margareita t—and es Richelieu’s Page } 
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And when at ]ast you quit the busy scene, 
May smiling Friendship, with a Brow s.rene, 
Give thee a welcome to her radiant shine, 
And with her beams illume thy life’s decline. 


+ In **Much Ado Abou 
t In‘ Rule a Wife and Have a Wife.”’ 





* Inthe “ Stranver.”’ 
Nothing.” 
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Revigew.—A House for Shakspere a Proposition 
for the Consideration of the Nation, by W. Wilson 
Hurst, King William St. Strand. This is a pam- 
phlet by the above named gentleman reprinted from 
Hood’s Magazine. The proposals contained in the 
above are creditable to the writer and is well enti- 
tled to the serious consideration of the nation, par- 
ticularly to the admirers of the works of our immor- 
tal poet. 

Cook’ MusicaL ALMANACK FOR 1849.—This 
is an Almanack for general use but more particu- 
lary as regards music, it contains all the useful 
information to be found in every other book of the 
same description, also the days of births and deaths 
and all the remarkable events appertaining to dis- 
tinguished musicians and vocalists of every age and 
nation. No professional person should fail to be 
in possession of a copy. 

Mr. Maurice Power is on his return to this country. 

Mons. Jullien is giving a series of concerts in 
Edinburgh, aided by the talented Madame Anna 
Thillon. 

Madame Celeste has been seriously indisposed, 
and unable to appear; her part in the “ Enchanted 
Isle” has been performed by Miss Chaplin. 

Madame Vestris has been suffering from a severe 
cold, and other sma!] complaints, and was not able 
to perform on Monday and ‘Tuesday. 

Miss Helen Faucit is in the North. She has 
engagements to fulfil at Edinburgh and Glasgow, 
and will be succeeded at the latter city by Mre. 
Nisbett, Mr. Hudson, Mr. Buckstone, and Mrs. 
Fitzwilliam. 

EprnsurGu Circus.—The Touniaire Family are 
attracting good houses, and deservedly, as they are 
exceedingly clever, and rank with the first eques- 
trians of the day. 

Exeter Hatu.—On Monday evening Mr. Balfe 
had a Benefit Concert here, the chief attraction. 
was Mdile. Lind, although the principal male 
singers from Her Majesty’s Theatre sang upon the 
occasion, amongst which were Signor Lablache, 
F, Lablache, Belletie, &c. The selection were 
from all the favorite operas of the various com- 
posers, A new song composed by Balfe, and sung 
by Mdlle. Lind, entitled the ‘ Lonely Rose,’ pro- 
duced the most lively sensation; it is a simple, 
beautiful ballad, and reached the heart ef all who 
heard it. Nothing could excel the pathos that this 
charming vocalist threw into it. Her pronuncia- 
tion of the. English words was admirable. No 
person could suppose it was sung by a foreigner, the 
words being pronounced so clear and distinct. 
Mdlle. Lind sang five songs, three being encored ; 
the audience had the advantage of hearing her eight 
times. The Hall was enormously crowded in every 
parr, and the audience testified their a,proval by 
long and loud applause. 





ee ————— 
Mr. Aldridge, the Atrican koscius, has been per- 
forming at Cheltenham and Lincoln, to good audi- 
ences. 

Mr. G. A. Macfarren, the composer, and his 
cara sposa have returned from America, after a short 
sojourn there. 

Miss Ellen Lyon has returned to town, having 
completed an engagement to sing at a series of 
concerts which took place at Liverpool, in which 
she was highly successful. 

Mrs. Davidge and Mr. R. Honner have, it is 
said, taken the large building known as the Rotunda 
at the foot of Blackfriars-bridge, for the purpose 
of a theatre. 

We are informed that a brother of Mr. Morris 
Barnett will shortly make his appearance on our 
metropolitan boards in the character of Monsieur 
Jacques. 
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MADAME TUSSAUD anv SONS 
Baker StrREET, PoRTMAN SQUARE. 
RINCE LOUIS NAPOLEON, Abd-el-Kader 
M. Guizot, G. Hudson, Esq., Grisi as 
Norma, Jenny Lind as the Figlia del Reggimento, 
Edward VI., the Benevolent Pope Pius 1X., Henry 
VII., James I. of England and VI. of Scotland, 
in the splendid costume of the period; the heroes 
Hardinge and Gough in their full uniforms as British 
generals; Mr. Macready, in a magnificent Roman 
costume. Splendid ventilating dome, at a cost of 
700/.—‘' This is one of the best exhibitions in the 
metropolis.””—The Times. 
Open from eleven till ten at night. 
1s.; Napoleon Rooms, 6d. 





Admittance, 





AURENT’S CASINO, Royal Adelaide Gal- 
lery, Strand.—Open every evening.—GRAND 
MusicaL Treat For THE CHRrisTMAS HOLLIDayYs, 
First Weck of the Third Selection from the Opera 
of Masaniello. Vocat & INSTRUMENTAL CONCERT. 
Laurent’s unrivalled Band of Fifty Performers. 
Principal corn t-a-piston, M. Arban. All the new 
and most tashionable quadrilles, waltzes, and pol- 
kas. Monstre Achromatic Microscope, &c. 
Doors open at seven, commence at half-past 
Ball at nine, and terminate at half-past eleven 
o’clock.— Admission, 1s. 
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